
BY PETER GYND

The paintings of my mother’s garden 
first emerged in the summer of 2020. 
My wife and I lived in New York City 

when the pandemic hit and our apartment 
was located on the Brooklyn/Queens bor-
der between a hospital and a graveyard. 

Suffice to say it was not the most pleas-
ant place to be during that time so we de-
cided to pack our belongings into storage 
and come back to the West Coast for a few 
months while things calmed down.

My mother had moved to Powell River 
in 2001 after finding her dream water-
front property on Dunlop Road in Lang 
Bay. I’d originally come up with her at the 
time to help paint the house and settle her 

in. I  immediately fell in love with the area 
and the community as well. 

At the time however the town was in the 
midst of an economic downturn and there 
wasn’t any work to be found. Life ended 
up taking me other places and I eventually 
settled in NYC for over a decade. 

I went there to study art and also be-
came an independent exhibition curator 
and the director at a respected Manhattan 
gallery. 

I’d always held a special place in my 
heart and my mind for Powell River, 
though, and came back often for visits 
with hopes to one day spend more time 
here. 

Returning in the summer of 2020, my 
wife Vanessa and I also brought our new 

CURATOR, GLASS BLOWER, PAINTER: Peter Gynd with Stormy Daniels ​– ​​a Bronx res-
cue ​– ​​in front of That which cannot exist except Within Minds, 2023, Oil on Canvas, 39.25 
x 30 inches ​– ​​inspired by his COVID time in Lang Bay. 
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dog Stormy Daniels—a Pitbull rescue from a puppy 
mill in the Bronx. All three of us had the intent to 
stay for just a few months but ended up here for 
almost a year. 

It was an incredible year of artmaking, cooking, 
hiking, and telling stories. I was able to slow down 
again and reconnect with nature, a difficult thing to 
do in New York. There was a magical simplicity to 
that time and it was then that I started on the garden 
paintings. 

My mother, Ursula Medley, has always taught 
painting classes from her home studio. She and I 
have also taught plein air oil painting workshops to-
gether in Italy and Mexico. Our largest tour saw a 
group of 16 artists from Powell River join us for art 
historical excursions in Italy complete with muse-
ums in Florence, a week of plein air oil painting at a 
villa in Tuscany and several days of art and culinary 
adventures in Venice. 

Just prior to the pandemic in 2020, we’d taken an 
intimate group to the backroads of the Yucatan in 
Mexico for a week of plein air painting and cultur-
al immersion. We decided to take advantage of the 
time together during COVID to offer another work-
shop – this time at her property in Lang Bay. 

Wearing masks and keeping several feet apart, a 
small group of local artists came together in her gar-
den on September 12, 2020, for a weekend to learn, 
bond, and express themselves creatively in a socially 
distant way. 

The first garden painting I did was a demo for this 
workshop. That kicked it off. 

In the fall of 2020, I was to begin my Master’s 
degree in painting at Brooklyn College in New York. 
I’d already left my role as gallery director to pursue 
the path and, being that classes were online, we de-
cided to stay in Lang Bay. I’d get up at 6 am to Zoom 
into a morning class in New York, joined by other 
students from around the world in similar situations. 
It was a great way to stay present in our communi-
ties, but also connected to New York. 

After a winter of online classes I had to leave qa-
thet as my school was to go back in person. Vanessa 
had also applied and been accepted to a fully-fund-
ed Masters program in creative writing in Houston, 
Texas. We packed up to head south with the intent 
to return; and brought as much of qathet with us as 
we could. 

Back in the studio in Brooklyn I expanded on a 
series of large-scale, qathet-inspired paintings. This 
body of work comprised my thesis project—The For-

est from Afar—and included an 8’x4’ foot painting 
of one of my mom’s trees. Iconic in its simplicity, 
this tree then began to take on the role of a central 
character in the work. 

The series evolved over 2022 when we returned 
for the summer. I had a work project curating a 
30,000 square foot exhibition of Banksy’s artwork 
in Philadelphia that took up much of my time that 
summer, so photographing the garden became my 
creative focus. After the Banksy show was installed 
later that fall, I found myself in Houston with my 
wife and set up a home studio there. The first paint-
ings that emerged there were based on these garden 
photographs. 

I used the photographic images along with my 

own memories and emotions of Lang Bay to place 
myself in the mindset to paint the work—much the 
way an actor would draw on past personal experi-
ences to induce emotion into their scenes. I made a 
series of 30 abstracted and playful paintings in Hous-
ton based on the garden images and what quickly 
emerged was a focus on the view from the top of the 
driveway looking towards Dunlop Road. 

A couple of these paintings were exhibited at exhi-
bitions in Houston and several were sent off to New 
York last spring for exhibitions there. This past Sep-
tember, I also teamed up with New York-based artist 
Jody MacDonald – who also has ties to the Sunshine 
Coast – and co-presented with her an immersive 
exhibition of our work at the acclaimed SPRING/

IN URSULA’S GARDEN: Above, Peter Gynd paints plein air in his mother’s garden at Lang Bay ​– ​​what in-
spired the works for this exhibit. He has been working on them here, in Houston and in New York City for 
the past three years. Top right: Peter’s palette is just 10 colours, including cadmium yellow, quinacridone 
pink and cobalt blue. Right, with Ursula Medley, also an artist and instructor (ursulamedley.ca), in Lang Bay. 

“The palette also pulls 
influence from my own 

history as an artist… The 
pink, yellow and cobalt blue 
shapes I can see emerging 

from colours I used as a 
glassblower 20 years ago.”

- Peter Gynd
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Don’t live 
with this all 
winter.
Get your
ducts cleaned.

Call Aaron Service & Supply today to book 
an appointment for your annual duct cleaning. 
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10989 DUNLOP ROAD
When: Feb 3 to March 10. Opening reception February 3, 
6 to 8 pm. Artist talk at 7 pm. 

What: Solo exhibit by New York artist Peter Gynd, 
inspired by his mother’s garden in Lang Bay. See more at 
petergynd.com. 

Where: qathet Art Centre, above the Library. 

BREAK Art Fair in Manhattan. 
Several of these garden paintings, along with plein 

air paintings made at Mermaid Cove were exhibit-
ed there. A few thousand people came through the 
exhibition during its one week run and many of the 
paintings went home to collectors from across Can-
ada and the US.  

Concurrent to all this I’d been in discussions with 
Karen Kamon from the qathet Art Centre above the 
library about an exhibition there at some point in 
2024. When we decided upon exhibition dates of 
February 3 ​– ​​​March 10, 2024, I knew I would like to 
develop more paintings of my mother’s garden for 
the show. 

Coming back to qathet after the New York show in 
September, I set about making 30 new paintings for 
the February exhibition. I wanted these to be joyful 
and luscious expressions of optimism and abstracted 
just enough to offer a visual puzzle of sorts for which 
to solve. 

My palette for the works really pulls influence 
from art history and personal history. I’m heavily 
influenced by artists such as Emily Carr, Diego Ri-
vera, Bob Thompson, Kerry James Marshall, Henri 
Matisse, Paul Gauguin, Giotto, A.Y. Jackson, and 
Lawrence Paul Yuxweluptun. 

In New York I used to spend countless hours every 

week at the Metropolitan Museum, the MoMA, the 
Whitney, and the other great museums and galler-
ies studying paintings of the greats. In my early 30s 
,I also had a job with an internationally travelling 
exhibition which took me around the world. I was 
able to sneak off into museums and historical plac-
es during down times to soak in the art and culture 
there. 

As the director of Lesley Heller Gallery in New 
York and my other various professional roles, I had 
the great pleasure to work with and interact with 
some of the greatest artists working today. All of this 
has influenced my choices and opinions as an artist; 
and as a human being. 

The specific tube colours I am using now—a pal-
ette of ten colours plus white—is something I’ve 
been refining over the last three years. From these I 
can mix anything, but I have my go-to colours which 
I keep coming back to. These can be seen in the cad-
mium yellow deep, quinacridone pink, and cobalt 
blue abstract shapes and gestural brush marks found 
throughout the paintings in this series. 

The palette also pulls influence from my own 
history as an artist. I was a glassblower for many 
years in the early 2000s and the process continues 
to shape the way I approach painting. What’s been 
interesting to me—and I would imagine is interest-
ing to most artists—is to look back at the history of 
my creative output and see just how far back certain 
ideas and choices go. The pink, yellow, and cobalt 
blue shapes I can see emerging from colours I used 
as a glassblower 20 years ago. 

My studio practice has been focused on 
landscape for 16 years now. There is a connec-
tion between ourselves and all things of the natu-
ral world—a connection which keeps me coming 
back with more questions of belonging, impact, and 
where I fit within it. While my primary inspiration 
is nature, I’m not really concerned with reproducing 
scenes in a “life-like” way. I’m interested in offer-
ing my interpretation and celebration of the places I 
connect with.

Nature is my source material, it is my muse, and it 
is my meditation.

Presented in this exhibition—which I’ve titled 
after my mother’s south-of-town address—are 30 
paintings made mostly on location this past summer 
and fall. The paintings range in scale from intimate 
10 x 8 inches plein air works up to 4 x 3 foot impact-
ful studio paintings.

They offer interpretations of the same garden 
scene; depicting in their imagery a place where the 
magical and divine dwell. My hope is that the paint-
ings convey this magnificence and joyful exuberance 
onto those who spend time with them; and that their 
imagery and energy offer a portal of sorts for one’s 
own meditative journey. 
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